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WOHA is a design practice focused on the built environment. WOHA’s philosophy is to explore the 
intersections of culture, context, history, nature, climate, sustainability and social behaviour to 
inform innovative design. Formed in 1994 by Singaporean Wong Mun Summ and Australian Rich-
ard Hassell, the practice is based on the model of the creative industries, rather than traditional 
construction services.  With a mix of designers from diverse backgrounds, WOHA explores inte-
grated design for the built environment, moving between masterplanning, architectural, 
landscape, interior and lighting and furniture design. WOHA has no fixed formal language or style, 
instead each project evolves around a set of objectives and strategies that emerge from within 
the project. What does unite the works of the practice is a focus making spaces that delight the 
end-user and enhance the environment. WOHA recently received two World Building Titles at the 
World Architecture Festival 2009.

WOHA has offices in Singapore and Thailand, and has been involved in projects around the Asia 
Pacific region. WOHA’s focus on innovation and diversity of interests has developed experience in 
a wide mix of building types and scales, including commercial, residential, hospitality, transport, 
infrastructure, institutional, religious, mixed-use and interior projects. WOHA also participates in 
professional and educational activities. Both Founding Directors have served on public boards, 
committees and councils in Singapore, lectured and examined in universities. WOHA runs a gallery 
that hosts a programme of cultural events relating to architecture and design.

ALILA VILLAS ULUWATU, BALI INDONESIA

At WOHA we try and make many connections with our 
architecture. Our design for Alila Villas Uluwatu refers to 
many, many things, from Bali, from Uluwatu, from our 
professional and personal histories and experiences. 

The horizontality refers to the big sky and huge horizon 
of the Bukit Cliff. The stepped levels refer to the local 
farmer’s rocky terraced fields. The staircases up the 
hill refer to the dramatic climb of Besakih temple. 
The stonework reflects our observation on the similarity 
between local Balinese stonework and brickwork 
elaboration and the work of Carlo Scarpa. The beige and 
black palette refers to the early modern Balinese artwork 
in black ink on faded yellowed paper. The thin metal 
columns, with subtracted volumes, holding up a rocky roof 
refers to the traditional design of thin wooden Balinese 
columns supporting visually massive thatched roofs. 
The villa planning explores a mediation between Balinese 
compounds and the spatial proposals of Mies Van de 
Rohe’s courtyard houses..and so on...and yet we want 
these references to be only a generator of a unique 
architectural palette that avoids cliche, and also has its 
own internal logic, consistency and delight, so that 
whoever visits it, with their own set of references, 
can feel peaceful.

The architecture is not a manifesto, or a polemic, it 
does not claim to be traditional Balinese, or the future of 
Balinese architecture. It is simply a conversation between 
WOHA and some aspects of Balinese architecture and 
visual culture - a culture which we know something about, 
but not a lot, between some aspects of modern 
architecture, which we know some things about, between 
some aspects our design research in tropical living, which 
we have been exploring over many years, and between 
some aspects of this site, this culture, this economy. It is 
above all an architecture about enhancing the experience 
of place, we hope the design succeeds in providing this 
pleasure to many people.


